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AT THE TIME OF NIGERIAN CRISIS
‘FREEDOM’ FILM GOES INTO HAUSA

Dubbed into language spoken by 40 million

By Isaac Amata

IN NOVEMBER 1964, a month be-
fore the first constitutional crisis that
threatened to disintegrate the Federal
Republic of Nigeria, a friend and I
drove the 600 miles that separate
Lagos, the federal capital, from Kad-
una, capital of the then Northern
Region of Nigeria.

We had been ‘invited by the Direc-
tor of the Broadcasting Corporation
of Northern Nigeria, and by a lec-
turer in Ma hematics at the University
in Zaria, They had both seen the all-
African film Freedom and wanted
their colleagues in the North to see it.

It was a precarious trip for us. I,
as a southerner, was not sure of how

I would be received in the North. My
friend was South African and white,
and feelings in Nigeria against white
South Africa were at an all-time high
because we had just heard about the
execution of three African nationalists
by the Verwoerd administration.

But we were sure God wanted us
to go, so we went and damned our
fears.

As our host in Kaduna was away
hunting that day, we made straight for
Zaria, the university centre. The
following day, our host arranged
for us to meet the student leadership
of the university. Unknown to us, they
had laid on for us a programme of
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film-shows. So that evening from 8
pm till midnight, we showed MRA
films non-stop. Afterwards the students
stayed on and talked with us about
MRA into the small hours of the
morning.

This was fascinating news for our
host in Kaduna, the radio director,
who invited 30 of his neighbours to
his home the next night to see Free-
dom. Among them were Ibos, Yoru-
bas as well as his fellow Hausas, be-
cause, as he said, ‘this is a film for all
of us to see together.

And so thrilled was he at the res-
ponse of his invitees that he wanted
us to see as many of the leaders of
the North as possible. We asked about
one of the eminent Chiefs of the
North. ‘That’s my brother-in-law’, he
said, ‘he must see this film." And
straightaway he picked up the tele-
phone and asked for the Chief 100
miles away.

The next night, my friend and I
were sitting on either side of the Chief
in his courtyard, seeing the film.

continued on page 2

ON LOCATION

HAPPY DEATHDAY, by Peter How-
ard, is now being filmed on location
at Aston Bury, a Tudor country house
in Hertfordshire. Left is Louis Flem-
ing, the film’s producer, and on the
right is Paul Petrocockino who has
made his home, Aston Bury, available
for five weeks for the filming. In the
centre are Henry Cass, the director,
and Cyril Luckham who plays Josh
Swinyard. Luckham said about Aston
Bury, ‘In my life career I have never
been on sets like these. You could not
build them at any price.’
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continued from page 1

At the end, the Chief, himself a
passionate photographer, said, ‘The
message is very important, Do you
have it in Hausa?’ To which we said
‘No’. And then he said, ‘My people
will understand the message better if
the film were in our language.” We
left it at that.

When the military coup d’etat took
place in Nigeria in January 1966,
guidance came to several of us that
Freedom would play a key role in the

Cutling across
present trents

TODAY THE FILMS of Moral Re-
Armament reach millions and revolu-
tionise men. While many films inflame
hate and fear, there are others which

arouse man’s conscience, and cut
‘across his entrenched materialism.
This issue of the MRA Information
Service gives a picture of how this is
being done.

Happy Deathday, written by Peter
Howard, will be released in Techni-
color in the Spring of 1969. MRA
Productions, distributors for the films
of MRA, are planning the widest pos-
sible distribution in both the East and
West for this film. It will be available
for television, the cinemas and in 16
mm. Copies of the film script will be
ready in advance so that the film can
be translated and dubbed into any
language.

It is significant that two others of
Howard’s films, Mr Brown Comes
Down The Hill and The Dictator’s
Slippers, are already being shown in
many nations. With Happy Deathday
they represent the best of Peter How-
ard’s prophetic thinking for the second
half of the 20th century.

NEXT WEEK

Next week’s edition will publish
news of the dialogue between men
on both sides of European indusiry
meeting in Paris last weekend and the
opening of a six-week campaign in
the French capital with the European
revue ‘Anything To Declare?’ and the
French satire ‘Pitié Pour Clémentine’.

Nigerian situation and should be trans-
lated into the three main languages
of the country.

I recalled then the suggestion of the
Chief, We decided on Hausa first,
partly because there had been a defi-
nite request for it, and partly because
it is the most internationally used of
the three.

I came to London from Los Angeles
where I was at the time of the coup.
But I was taken aback in London
when I was told that dubbing the film
in Hausa alone would cost between
£4,000 and £5,000, My faith sank.
Fears and doubts set in. I took one or
two half-hearted steps which inevit-
ably failed and so I wanted to drop the
whole idea.

I had two handicaps. First, [ hadn’t
but £1 in hand at the time, and had

no idea where to get more. Second, I-

did not speak a word of the language,
and knew no one in London who did.

On the verge of despair, I went to
Tirley Garth in Cheshire for a Moral
Re-Armament conference. One day I
had a talk with a trusted friend. He
had worked for many vyears with
Frank Buchman and I knew that I
could rely on his panic-proof experi-
ence of God’s guidance.

We talked together about my frus-
trations, doubts and near-scepticism.
Then we prayed together for God's
illumination and guidance. It came
clearly to me to accept the task of the
dubbing in God’s strength.

That same day, I heard that a col-
league of mine had arrived from Nig-
eria. He was a British civil servant
who had served for 32 years in Nig-
eria, and spoke Hausa perfectly. He
told me that he too had had guidance
in Nigeria about dubbing Freedom in
Hausa, but did not know how to set
about it. So here was the first answer
to prayer.

Back in London I was introduced
to the nephew of the Chief who had
just arrived to study. He immediately
offered to help me find the Hausa-
speaking men and women who could
handle the language aspects of the
dubbing.

From then on it was miracle after
miracle and in less than four months
we had the dubbing completed and
every single bill paid.

Guidance came to wait for the init-
jative of the Chief before launching
the film. This was taxing because the
situation at home was deteriorating
and there was no clear way of getting
in touch with him.

Finally the civil war broke out, and
as my faith was sagging again who
should turn up in London but the
Chief himself!

He asked if he could take a copy of
the dubbed film home with him say-
ing, ‘Its message is very relevant for
Nigeria now, and people are ready
for it” He has shown it to some of
his councellors who are enthused by it
and he is now planning to launch its
premiere in his State.

Meanwhile the Minister of Educa-
tion from the neighbouring French-
speaking Republic of Niger saw Free-
dom in Hausa in Paris. His immedi-
ate comment was: ‘Very prophetic.
Did you say that this was filmed 12
years ago? It deals with the present
situation in Africa.’

Then he asked, ‘When will you
bring this to Niger? Our people will
appreciate to see it in Hausa. They
don’t often see films in Hausa.” He
would like it to go through the Secon-
dary Schools, Training Colleges and
key centres all over the country.

Hausa links both Niger and Nig-
eria which have different political
backgrounds. Freedom in Hausa
could provide the right ideological
link between them and the other
Hausa-speaking countries.

A Yoruba student who heard of
this Hausa venture now wants to
translate the film into Yoruba as a
contribution towards healing the deep
wounds now created in Nigeria by
the civil war. Many of the new State
Governors have asked for the film in
their own states,

In many of our African countries
where the literacy rate is still very
low, films and dramatic entertain-
ments are an influential medium for
imparting ideas, It is reported that
some of the pop groups from Britain
which have been involved in drug
cases recently, are about to be sent
to Nigeria and from there to be laun-
ched into Africa as cultural ambas-
sadors for Britain,

Personally I cannot make out what
help that would be for Nigeria, which
is bleeding today as a result of a mas-
sive corrosion in the morals and char-
acter of the people.

Well-wishers of Nigeria could help
us flood the country and all Africa
with the films of Moral Re-Arma-
ment in our native languages as they
offer us a sure way to the unity, san-
ity, and peace that are very essential
for Africa’s development,



‘Science will be able to provide you with instant happiness, love and understanding,’
says Professor Zoltan (Clement McCallin) to his assistant Dr. Sylvester (Harry Baird).

The filming of HAPPY
DEATHDAY
Jetta (Yvonne Antrobus) consoles her
grandfather, Josh Swinyard (Cyril Luck-

by Peter Howard ham). ‘Don’t get excited, Grandpa. The
o family will soon be here.
Directed by Henry Cass

Photographs by JULIAN NIEMAN

These stills were taken during the
first two weeks shooting of Happy
Deathday. The authentic /aboratory
scenes were filmed in the biology
department of a university. The rest
of this 35mm colour film is being
shot on focation at a Tudor country
house loaned for the purpose.

‘l will not stand for a god | don’t believe
in’ says Professor Zoltan to his father-in-
law, Josh Swinyard. Also — left to right:
Dr. Sylvester, Dr. Tarquin, the family
doctor (Bryan Coleman) and Professor
Zoltan’s wife, Becky (Harriette Johns).




Josh Swinyard.

The Cast are as follows:

Josh Swinyard CYRIL LUCKHAM

Dr. Sylvester HARRY BAIRD
Professor Zoltan CLEMENT McCALLIN
Dr. Tarquin BRYAN COLEMAN

Becky Zoltan HARRIETTE JOHNS
Jetta Zoltan YVONNE ANTROBUS
Biggs JOHN COMER

Produced by WESTMINSTER PRODUCTIONS LTD.
in association with Moral Re-Armament.

‘And a happy birthday, sir.’ Biggs the butler (John Comer) and

‘Can you see loyalty, Professor Zoltan? Can you prove trust?
Dr. Sylvester at the electron microscope,

The budget for the filming is £45,000.
A group of scientists and doctors,
convinced of the importance of this
film, are raising the money, and
people in a number of countries have
been enlisted to help. Gifts for the
filming should be sent to the Hon.
Treasurer, Dr. G. L. Mackay, 4 Hays
Mews, London W.1

Cheques should be made payable to
‘MRA, Happy Deathday Film Fund".

‘No, no, Josh. You must not give in now.’
Professor Zoltan implores Josh Swinyard.

Supplement to MRA Information Service Vol. 17 No. 6. Printed in Great Britain by Dunns the Printers, Clarence Road, Eastbourne



'VENDETT

by Dt LE Vogel

THE FILM had long finished, but the
Mayor of Corleone, a small village in
the hills of Sicily, still sat in his seat
looking at the screen.

Behind him, groups of villagers, who
had stood throughout the showing of
Men of Brazil, were chattering ani-
matedly.

Corleone was no ordinary village:
120 people had died with shot-gun
wounds in their backs during the pre-
vious year. And the shot-gun death is
the hall-mark of the Mafia vendetta
crimes, which have brought tragedy to
families of Italy’s Meridionale for
many generations.

Slowly the mayor got to his feet and
then, with out-stretched hand, walked
over to greet his mortal enemy. The
unexpected had happened: healing
was replacing bitter division.

It was Cardinal Ruffini of Palermo
who had asked the Brazilian dockers,
Nelson Marcellino and Damasio Car-
doso, to take their film Men of Brazil
into strife-torn communities like Cor-
leone. He had himself seen the film;
the true story of how Nelson and
Damasio had brought an end to what
newspapers called ‘A Reign of Terror
on the Rio Waterfront.’

Men of Brazil, a full-length colour
documentary, now translated into 22
languages, has as its cast 500 Brazilian
dockers from Rio de Janeiro and their
families.

They re-enact on the screen what
happened to them in real life—starting
with the situation in 1953 when almost
every docker carried a gun or knife.
In those days, cargo losses through
stealing and strikes were so high that
international shipping insurance com-
panies charged a high excess-tariff on
all goods handled at Rio.

Open air showing of ‘Men of Brazil’ in Sicily

Nelson and Damasio. to whom Car-
dinal Ruffini could now appeal to
bring peace to his warring villages, had
in fact once faced each other across
the barrel of a revolver as leaders of
rival unions out to control the port.
Their film—for they wrote the script—
not only depicts how they found unity
and built a solid trade union, but also
tells of the new dignity that they and
many families of dockers found.

Damasio’s own wedding to the
mother of his seven children, which is
shown in the film, is so powerful that
when the film was shown in Recife
port 37 dockers were married in the
Church, giving a sound home to their
already established families.

A continuing story

Men of Brazil was made by the Rio
dockers as part of their commitment
to change their nation, and to bring
faith and dignity to the workers of the
world. It tells their true story over
the years 1953-59.

Many of the developments were
happening as the film was being made
—enmities ended, men changed and
solid social advances achieved. Many
times the film script had to be re-writ-
ten to take in new miracles of changed
lives. It captured the attention of the
nation,

One Federal M P, speaking in Par-
liament, said: ‘These simple port-
workers, many of whom cannot read
or write, are teaching us a lesson in
democracy.” Correio da Manha, the
great morning paper of Brazil, head-
lined: ‘For the first time, democratic
elections in Rio Port.” A Brazilian
diplomat said: ‘These men are my
country’s best ambassadors; they used
to be our biggest headache.’
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Yet the story by no means stopped
with the film. In 1964, at a time of
great national crisis, Juarez Tavora,
the Minister for Transport, appealed
to dockers, such as Nelson and Dama-
sio, trained in Moral Re-Armament
to help bring about the recuperation
of Brazil’s national transport system.

He told them that millions were
hungry because food could not be
moved cheaply and swiftly from pro-
duction areas to famine areas.

The dockers went to work, and
Men of Brazil was one of their chief
weapons. Twelve months later, nation-
al newspapers announced that the in-
come of Rio de Janeiro port was up
by 100%; that the Recife port in the
famine-stricken North-East was mak-
ing money for the first time in 23
years; and that the big wheat and
meat-exporting port in the South of
Brazil was shipping food for the first
time in eleven years, at low freight
rates. Millions who had gone hungry
were fed because of Rio’s dockers.

World outreach

All over the world, statesmen and
ordinary men, confronted by crisis,
are using the simple and powerful
story of the Brazilian portworkers in
their film Men of Brazil.

At the height of the Cyprus war,
when Greek was Kkilling Turk and
both warring against Britain, Cypriots
showed an English copy of the film
with Greek and Turkish sub-titles in
the mountain villages of their land. It
has been shown in every major port
of Britain, and in most of the major
ports of Europe.

The Strike Committe at the Mount
Isa copper mines asked to see the film

continued on next page



'SALIUNO2 [£ 0} paingLil

-Ip pue ‘safendur| Jayjo oul papqns
‘UBWIIAN OJUl pagqnp uasq sey i

Yok ayy yum pue sdnoid

younyD) ‘sqnjd *saga[[od ul J[ros 251e| ©
uo pasn guiaq sI Wy 2y} edlawy uf

*S[0Oyds af] 0] UoNNgLISIp 10]

syuad wwr 9] 1noj paseyond A[Iuadal

sey ‘Ylewua(] Ul Aouafy Wil juaw
-UI2A0N) AY) ‘[enjuedwl] SuABI§

's1Baf 9AIIND3SUOD

0A] 10J ‘2In)eaJ IASET UL SB “9JElS

JeY] Ul A UO Paudalos U23q OS[E sey

1] CBI[RISNY UI2]SIAA Ul IST00IP 1SEBA

SIY 1noy3noayl 1 pasn sey Ay CijiH

Yl UMo(g Sauio) umodg Jp Jo Adod

e 2segound 01 miRASNY Ul 1SIy 3yl

Jo auo sem ‘yued Jo doysiquary ‘uol
-oiddy 231090) pualaAdy 1SOJN 2UL

Aepo1 sayoiny) InO ur udljo

orow Jeay 0] I pnom | aFessow
[adso3 ay1 soyowaud 1 AJjeniuassyg,

‘qingy Jo pmal no-nmuw

© JO 120B] I2YIOUE [ERAI [[IM W

gova 1eq) Suimouy ‘ureSe purv urefe
998 [[m ] Wiy Jo pury Iy} ST sI,

* 'pass 01 auod , pon Jo ojdoad,,

piemoH J1319d Aq ‘JIH 34y} umog
SAWOD UModg J, W[ 3yl wodj Juadg

‘pueBIaZ
-1IMS ‘¥neD) JB 2s1nod Sururen] vy
3yl woaj pauinial jsnl sjuspmis swos
wolj I1edy pur 2oudiiadxyg SUIUMOL))
2y 99S 0] [00Yds I[OyM 3yl 10j
sporrad 2aIy) pI[[aduEd [00UdS AlEp
-l023§ JFIE] SUO JO IOIDAIIP 3} Yaam
1se[ A[UQ ‘S[OOYDS I1AY) O JUSWBULIY
-3y [elop Suliq o1 sdms Areuipio
~RIIX9 Furyel U23q QARY SI01RINPH

[lom 2douw)
-SIp SUO[ 2yl [[e J10J J[qR[IBA®R JpBW
us3q sey isiwonoaford pue IaALIp Yyum
nun wyy 2piqow vy -dwed uonelqey
-2l §[9Qal-Xa 3yl ur os[e pue 2910d
ay) ‘suorun JpeI ‘SadI0,] PAWLY 9Y]

14

‘Youal ol paqqnp fuldq
s auog v Soqg v aarn suegd up @
'S|00YDS AIBPUOIAS IIAY) Ul UMOUS
3q 01 JHOF] 2yl YURW Ol UDN F
pue wop2ai4 10j paguelle UoOnNeEIN
-pd Jo Ansiurpy ueiuezue], ayy, @
‘auog v Joq v 2410
Junenalio St ‘sjun Wiy s[iqow O¢|
Sy yoIym Jup) Wil JUSWILI2A0D
ueisAerey oy ‘ereSoN  wang @

¥ JO [NOS 2ay) |BaA31 0] UOIDIAUOD
umop-palajem pue aoipnlaid ‘wsiie|
-naas ‘wisiuewmny s Aepoy Jo AsoodAy
2y} ysno.y) smo a1aow 3y, " - - jouad
Pamaygd B JO 9ZIS Yl 0} 2U0 ysruiwip
A2U] 18Ul °n1l 0§ Ale YIIYm Slamsue
SOAIS PUE SI3YNs priom Y1 Agm o1 se
paSuajpeyo st ay ‘A112a0d pur yjeap
*2J1] *aoeds ‘swd[qoid [eIORI ‘X3S JNOQE
SyUIY) 9H 1eym uo paSud[jeyo umoig
I 298 am  saInuiw  Ajpuria  JIof,
‘paaidsul pue [nJIYSnoy) ‘pauunis aw
19 M, :910dm ays “A[yPam oroyie)
ueipeue) € ‘uoisiq dopung anQ
ul Sunoj eomed Aq jp 2yl usmoq
SPUI0T) UMOLG 4P JO MITADI B JO )11}
ayy St yung Ayl payw g ISMYD fI
cedenfue] Aw syeads umolg
IJA 9sMEd2q 2Ul 0] [Bal pOn) dPEBW Wiy
jeyy, ‘pajuswwod Jaddn-uoy, parayoel
-1yIed] 'V OCIH Yl uUMO(] SO0
uMedg 4py Surdes JalJe spinn [0 po
-1B9A-[ © plES j‘awl 1noqe syulyl pon
jeym P[0l UJaq 2ARY [ QWi ISIy Ay}
sl SI], ‘poD Inoqe yuryl o} 1ysno am
1eym PO} dueq SAVATY JAV dM,

i} Jo
[oMal Ind-Hiny,

0] ‘sqno ‘S[o0Yds 0] UAIS U2q aAey
Anunos a2} I12A0 [ sdwweISold
SN0 M IDYI UONRIOADY | pue
suaddips sS40 Y [ M WAL
1sSuowWy N0 WRY) 211y 10 UBO[ oym
juawniedag uoneonpyg syl jo Auad
-oxd pue juawdinba jusurwiad oy
se paseyaund 1om SWLY WWQ] UIN
PRy A1aAd ur aqqissod
SB A[opIM  SE  JUSWEBULIY-2Y [BIOA
Aldde 01 wnipaw SIyl Ul PaisaAul Sey
JUSWIUISA0S SIH ‘BANLIF JO [BISURD)
-IOWI2A0N) ‘BSSEY] AvISY Sey H H Aq
pajeniul uszq sey eidolyig ur syjuow
aA[em1 jsed a1 19A0 swWy VHIA
ynm - HATId HJAISNHLNI HHL

JAILVILINI INJWNG3A09

2U0g p SO0 P 2415
Jo Adod ® paseyoind sey uoned
-pg Jo Answiy yemny 2yl @
“UEI[EI] OJUT PAQQNP [[& 1204 fo
uapy pue jySupipy v uoisioaq Aq
PeMO[[0] 2q 0} ‘Und [BIDILIWOD S)I
ungaq sey auworunyy 2yl fo 3204
‘Allun)  UedJY  JO  UONESIUEBEIQ
ayr jo awoy ‘eqeqy SIPPY ul @
182K )se] 2Y) Ul BUBRYD)
pue Suoy Suopy ‘alodesurs ‘ers
-Reejy ‘(oAeme[ng pue AIngsies
10q) BISIPOYY ‘UBPIO[ UL PISIAI[]
uaaq sey auog v Soq v 240 @
*SISLID URIYBAO[SOYD2Z]) JU2DAI Y}
Juunp el[eISNY UIJSIA\ Ul Pasia
e sem JySwpipy o uoiseg @
‘wop3ury paiun Ayl ul
SBWAUID 11Y) Ul 2Uog » Jo D 341D
HqQIyxa 03 way} Jul[qeud pajry
sewsul) OIsSB[D AUl YIm  1oEl]
-U02 Yjuow XIS IdYliny B 0jul paial
<ua snl oaey suononpold VYW @

mowy noA pig

‘plIoM ay1 03
fues SuiSullq 10j uodeam ® jizvdg [o
uapy IpEW 2ABY ‘2Injels 182§ Jo uaw
apdwis Jo Inowny pue ssaulysreals ay)
1M N0 Fuize|q ‘SUONDIAUOD 3sAY |,
19pIO-plIoM mau e jo adoy 2y} noA ut
99 (I SUOT[[IUL ‘SUOI[[IUl “SUOIIN
‘wiry 9] nok Ji—Isel nok ploy [iim
pon), :wayl pjol ay ing "ysel ayl jo
27IS 2} 1€ paleds alam AU "pappe
uewyang ,990d pood eyl ayy isal
paluBM 2q [[IM 11 pUB ‘PIOM J[oym a4}
0] seapr pooS puas [[Im [IZelg "92]J00
uel[izeig pood SAA0[ PlIOM 3yl [V,
‘wayl yse 0}
pasn 2y ,urw Areuipro 9yl Jo Surarg
pue Supjulyl syl Jou jey) S1 :plom
oyl JO SIaYRWAIL 2} ‘A, ‘judWwel
-1y-0y [BIO]N JO Joleniul 2yl ‘urur
-yong uelj wolj uew Areuipio ay)
INOQE UONOIAUOD 113Y) JO yontu pautesd
jzpag fo uapy SprWU Oym 3SOYT,
Jonpoad ay) 10] $ad
-1id 21qeis 1oySiy pred sidinjoejnuew
ueadoinyg 1By} 2[11eq 01 pauinial ual]
9l ‘u®ISIyEd Pu® RBIpU] Ojul Wil 2}
jool ‘el jo sieonpotd juesead 2yl
I0J UI2DUOD M3U T UM paiy ‘Ansnp
-ul 9inl ueadoinyg 2y} jo peay Y[,
SPAIoMsUE U3aq
pey noA 1oj sioferd Aw jeql mouy I,
TWy Yl ul uayel PEY IIgm 2010]
VAW 2y plo1 Lodro [ruipie) ‘1a1e|
J}0oM B ‘paljoBal SEM JUSUID[IIAS USUA
‘sayndsip  [BLSOPUT  1$219))1q S, BI[RA]
-Sny 10 QU0 JO [UOW [IUIAIS A} Ul
¢ ebed woi} panunRuos



INDIA WANTS
'NEN OF BRAZIL
IN HINDI

IN MEETING HALLS holding 1,500
people crammed in on a hot after-
noon, in the modern flats with an
elite audience of businessmen, in the
docks of Bombay with a background
of cranes and hooting of ships, at
open-air meetings in workers’ colonies,
in the village temple, in school halls
packed with eager and expectant
children, the films of Moral Re-Arma-
ment have been shown.

‘Films’ is a magic word in India.
People flock to the cinema. India, in-
cidentally, has the second largest film
industry in the world.

The films of MRA have not only
entertained and educated, they have
given us ideas on how to solve the
problems confronting us.

The President of the All India
Federation of Dockworkers saw Men

of Brazit. He now “wants it in Hindi

for the ports of Bombay and Calcutta,
where 60,000 dockworkers are em-
employed. To dub four copies of
Men of Brazil in Hindi will cost
£1,500. It is a film which if used
widely could inject a new spirit into
the ports and affect the economy of
India.

Freedom, made by Africans in Nig-
eria, has been used widely in the
North East of India, in the state of
Assam. A few months ago it was spon-
sored together by Stanley Nichols
Roy, leader of the hill people and
B P Chaliha, the Chief Minister of
Assam who have been political op-
onents.

It was shown in the Legislative As-
sembly building in Shillong, where
the regional government sits. Some
members of the goverment talked till
midnight. ‘After seeing this film, I
shall have to review my whole life
and what I am going to live for,’ said
one of them.

The Chief Minister of Assam has
asked for six copies of Freedom so
that they can be shown all over the
state. He feels it is tailor-made for the
situation in Assam.

NEERJA CHOWDHURY
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‘THE DICTATOR’S SLIPPERS' A British worker, for 22 years a communist, said of this

film: ‘It takes dialectics to its ultimate conclusion, far beyond Marxism." 71 minutes

black and white, 16 mm, Purchase price £150

phato Maillefer

QUICK METHOD OF DUBBING DEVELOPED

PEASANT FARMERS in Asian and
African villages or political leaders in
national capitals will be able to see
MRA films dubbed by a cheap and
quick method into their own lan-
guages.

Jack Dickson, an expert in commu-
nications and trained by David For-
rest, one of Hollywood’s pioneers, has
developed this method which can be
used by anyone with a film projector
and tape recorder.

Dickson says, ‘Many people in In-
dia claim language is a barrier. It can
be an asset. Films have got to be in
everybody’s own language. Where you
are using films commercially in big
cinemas you have to go to the expense
of using the sophisticated “lip-sync™
method. This means that almost every
sentence of the translation has to be
rewritten to make the lip movements
in the new language fit the actors’ lip
movements in the original language.

‘But in Asia and Africa the demand
for MRA films is great. They need to
be presented in the dozens of local
languages. Right now there is an im-
mediate request for Men of Brazil in
Hindi, so that it can be effectively used
with Indian workers and dockers.’

Another system therefore had to be
created. Outlining this, Dickson said
that a new dialogue track can be re-
corded in the new language at the
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local radio station on a tape recorder.
‘I have worked out a method of syn-
chronizing the tape recorder and the
film projector so that the music and
the sound effects are used from the
original and only the dialogue comes
from the % inch tape.

People who hear about this method
are beginning to experiment. Indians
last month translated two MRA films,
Beacon of Hope and A Nation is
Marching, and they are considering
doing a feature film. The method can
be used for 16 mm and 35 mm films.

Dickson is now completing the pro-
duction in London of the Indian film,
Galloping Horse. It will be ready in
English on 26 October and then will
be dubbed by the new method into
Marathi, a language spoken by some
45 million people, mostly in the 70
per cent farming state of Maharashtra.
Photographed in 16 mm colour by
David Channer, Galloping Horse
describes changes in the lives of Indian
peasant farmers and Harijans (for-
merly the ‘untouchables’) through the
work of the Asian MRA centre at
Panchgani, 160 miles from Bombay.

The film’s title comes from a com-
ment by a Marathi farmer that a new
way of life was spreading through vil-
lages in the Panchgani region ‘with the
speed of a galloping horse’.

REGINALD HOLME



Child’s Own Theatre in Canace

IN CANADA each year the Child’s
Own Theatre present to children of
six to twelve years the very best in
children’s films from many countries.
Last season Give a Dog a Bone, chil-
dren’s musical in technicolor by Peter
Howard, was their first feature.

The Founder, William P Orr, writes:
‘Give a Dog a Bone has in one year
been seen by children from St John's,
Newfoundland, to scattered villages
on the far-flung west coast of Canada.

‘Centres in northern British Colum-
bia and -as far north as the North
West territories, have now met Ringo
and Mr Space.

‘In British Columbia itself, some
25,000 children at the 50 Child’s Own
Theatre centres have already seen this
unique pantomime on film.

‘Catherine Hutton, a child at St
Timothy’s Sunday School in Toronto,
seeing the film, wrote a poem:

‘Manners are important

At home and at sea

Manners are important
Wherever you might be.

Please, thank you and sorry
Three words just made for glory,
God made all three of them
Like a root or a stem.

‘Comments from parents included:
“Where can we get more films like
this?”

‘Over in the Province of Quebec, a
headmaster writes that his [3-year-old

daughter Patsey introduced the film to
over 4,000 children, all under 13. Fol-
lowing the showing, the children were
asked to compose a story around the
theme of “Please, thank you and
sorry”.

‘The film will be introduced to
other cities of Canada in the 1968-69
season, and will be available through
not only the Child’s Own Theatre in
Vancouver, but for eastern Canadian
users, prints are being deposited with
the Toronto Public Library.

‘In 1969-70, the film will re-enter the
regular Child’s Own Theatre circuits
and with the growth of this Theatre
it is estimated some 65 centres will
be in operation, 15 more than the
1967-68 season when Give a Dog a
Bone made its initial appearance.’

Booked out

IN AUSTRALIA the Education De-
partment of the State of Victoria has
purchased two 16 mm prints of Give
a Dog a Bone, for use in the State
schools.

The review in their Education
Gazette read: ‘“The theme of the film
is care for other people and choosing
between right and wrong. . . . It is
being welcomed by education authori-
ties around the world, many of whom

Sound-Services

mentaries of Peter Howard.

If you wish to hire a Moral Re-Armament film in Great Britain, you
should write to Sound-Services*, a well-established 16mm film library.
They handle all the bookings for the MRA feature films and the docu-

Distinct advantages are gained by arranging a series of showings, as the
hire-fee on subsequent days is 509 of the first day hire-charge.

The films are checked on an electronic fault-detection machine after use
to ensure they are maintained in top condition.

The catalogue produced by Sound-Services for MR A Productions is avail-
able on request. Requests for the other American, African and Indian
MRA documentaries, as well as any other enquiries, should be made to
MRA Productions, 4, Hays Mews, London, WIX 7RS. Tel: 01-499 3443

* Sound-Services Lid, Kingston Road, Merton Park, London, SW19

feel that this side of education needs
attention.’

N S Peterson, Education Officer for
the Visual Education Centre of the
Department, recently introduced a
promotional showing of the film to
representatives of private schools. He
said, ‘After the review in our Educa-
tion Gazette, the films were booked
out immediately and we have had en-
couraging responses. I have seen the
film a number of times. The music is
good and it is a fine production. In the
schools I have read many accounts of
the impact it has had on children and
teachers.’

- Inthe Mail

A LETTER from the Bishop of West
Virginia, The Rt Rev Wilburn C
Campbell, says, ‘We have two of your
films: The Crowning Experience and
My Brown Comes Down the Hill. We
have used these films with adult groups
in parish situations and at our con-
ference centre for young people.

‘In every instance that I know of,
these films have provoked some real
dialogue among the viewers. The fact
that they are constantly being booked,
not only by our church but by outside
groups, is proof that they continue to
be popular . . . I shall look forward to
seeing Happy Deathday.

From Zambia a correspondent
writes: ‘We have travelled 23,000
miles throughout Zambia to show the
MRA films which have now been seen
by over 96,000 people.

‘Audiences have varied from the
massive crowds in the football stadium
in Kitwe to shows in the homes of tea-
chers and others. The settings vary
from modern cinemas with their up-to-
date screens to outside shows in the
villages where we have projected on
to the white-washed wall of a store.

‘We have shown films at all the
police stations on the Copperbelt and
elsewhere. The Zambia Congress of
Trade Unions asked for Men of Bra-
zil for one of their seminars and the
Zambian National Union of Teachers
have arranged shows in many parts
of the country. The films have equally
been appreciated by units of the Zam-
bian Army, schools and colleges in-
cluding the University of Zambia.’
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